TAIE T0 PARENTS AT Bt. ANNE'S SCHOOL-
11, Manor Place, Edinnhurgh.
1828, July.

I want te give yeu this afternoon, if I ctan, a hird's-eye
view of the musdgal work I have heen doing here for the last
five years. It is only in rescent years that musie, in this
country, has bhaen racognisad as a really important and valuahle
Tactor in every child's oducation., It is, in fact, very far
from heing universally acknowledged vet.

To some of us who had very little mus#cal aducation in :
our schooldays some of the new tarms and metheds of teaching
may seem rather hewildering, and we wondér what all this Ear-
training, Bhythmic Work, Appreciation Class and so on mean and

subjects - We do not want %3 turn the children into musical
rrodigies! But we know that every child has in hinm some instinet
for music, and that if it is given no outlet while he is young,
it will Probahly die, and thus he will lose something really

vital 0o his full develeapment.

It is because I do beliove that music may ve ¢ne of the
greatest powers for good in building up a child's character
and in the development of all-sides of his nature, mental, physical
and spiritual, that T am grateful for this opportunity of speaking
to you this afternoon.

“The Teacher in the Kindergarten" says one writer ‘has an
unigue opportunity, for up to the age of ten almost every child
is responsive and enthusiastically responsive to the influence
of sound. He has an instinctive love of colour and rhythm and
if eéncouraged to listen to music and to express It hy some simple
‘means....there is every reason to helieve that he will keer and
develope that love as he approaches maturity."
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lhere are four distinct bhranches of musical %training in
the school singing class - all of which eventually mergé? but

whth in the early stages are more easily taught as separate
subjects: - :

Singing -
Rhy+thm-
Bartraining -
Appreciation -
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and I will speak of them in that order - after which I should
like to tell you something of the work in the Junior Music Class.

The ages of Children I have taught have been from four to
twelve years,

The time given to my =ork in the Time Tabie has been either
four or five twenty munute periods a week up to the age of seven
or eight, sometimes rather less with the older children, dut
never less thehd three twenty minute periods a week,

Of this time one hour a week was allotted for singing only
in the younger forms, about two-thirds of the total time with
the older children. This means that all the other sides of
musical work, rhythm, sight reading and appreciation have had
to be Titted, as best I could, into at most two twenty minute
periods a week, sometimes less.

The sounds that vou would hear the first few weeks of the
Session coming from the Transition and Kindergarten singing class
lages about 4 - 7) could perhaps hardly be dignified with the
name of music, they are often very curious! TFor many of the
new children it is quite a novel experience to try and sing 2
song, hardly any of %them have tried doing it together. Cften a
1i¢%le child gets hold of the words from his next door neighbour
and sings, chants or ts them fully a har behind the rest
of the class, arrivingaa¥ the end hut blissfully unconscious
and *hinking tha*t he is getting on famously, and 80 he is!
Others have no idea of tune at all dut love ithe rhythm and the
sound of the words and shout them lustily on éne note. Others
again in this strange new world of school just gaze round and
make no attempt to join in - I love these early days - all sorts
of pleasant surprises come and in a few weeks things are shaping
and both new and old children are joining in together and we
are getiing along finely.

May I say at this point that I have never yet found a child
with N6 EAR - Slow ear, yes, quite often, esnecially when the
child has had little or no mugic at home. Slow musical WEMory
too; often a child can initate one no%te, but is quite lost in
attermmting to rascall two Or +hrse in succession., Quite often
the "drones' or "grunters' are vVeILYy sensitive musically and have
very good ears and it is gimnly lack of proper co-ordination




ig:ﬁ&&gritﬁgft of :?e'%uscleg othhe throat. I havg fTound this
i rith ,33’ especially wan they have been handicapped hy
70fequelft illnegs or are very nighly-strung children.and one often
finds that they have difficulty also in other subjects requiring
mugcular control, handwriting or dancing for example., But with
encouyagement and patience and whenever possible a little individual
rractise they do arrive sooner or later at heing able %o sing in
tune with the rest of the class. There are several charming
little singers in the school now who were terrible “growlers" a
vear or eighteen months ago. I shall never forget the day when
ouite suddenly one of our most vigorous growlers found his voice
and was able to sing in tune. His face was absolutely radiant.
Fow often it has heappened that such children are silenced and are
considered totally unmusical and are given no attention, whereas
they need the most care and encouragement. Some children again
ave slow at memorising words, and if the pitch memory is weak also
they nust he quite fluent with the words hefore they can sing the
song in tune - Also - but more rare - is the case of the child
who has great difficulty in pitching low notes and so sings an
jmprovised tune which wanders at times high ahove the other - s?ch
children are very disconcerting, much more so than the growlers.

I have spoken at some leng%about this prohlem of "No Zar"
hecause I have so often been asked ahout 1%t hy parents of children
here, and others.

Ve start, of course, with very easy little songs and nursery
rhymes, except when an Lntertainment is looming when I %try to
sandwich extra easy, and if possible, amusing songs hetween the
harder caro’is or songs we want them to lcarn to sing with the
whole school. On an average in all classes we lead ahout twelva
gsongs & term, this, of course, include® memorising all the words
and *trying to get clear articulation.

3 as many varieties of songs as posgihie - some
slow and sustezined, others very quick and lively - some good for
attack, or for diction or phrasing. Sone %egause thgy are ?ull
of imagination, or have a particularly heagutiful rhythmic line.
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Others again for crarascterisation, which give e ﬁﬂ opygrtugity p?
+tegting the progress of ndividual ohild?en EeBo WhP killea Cgcxy
Rohin" the answers hy the sparrow, the fish, thﬁ‘duCK, etc.; ete.
or again Cumulativse Songs - unrivalled for tegchlngcqycgntr?tlfn,
and how +they sove them! e.g. “"The House that Jack bgzit —'*T§o
ﬁ"el;gﬂDays of Christmas" - Host children love Erszg a bit a%?ﬁ@
s+ yory seldom heppens as it did4 last itcrm thn AL as&gdLa hsz to
conduct and he camz right over to mc and said viiy quieuly rﬁigi?n*
3t you don't mind I would really rathir not'. %Aiy.Sf?rf goné ing
+heir songs almost at oncs, as soon as they xnov :Au :uaﬁ %? Ltm
%5 and 4 timc - or hef vo! The whol:. class do i% together %rs e
and “hon I pick out different childran to act as conduct?r grju.u

v child who is very we2ak at singing sacems %0 fimd, dn
Jsf means of s.lf-expression and cen show th: rhythnm,

o -
I S da o vemorkahls wayr
hade and mono dhof OB (cl iR Eia e Bl cE & reéralixa A Wi

L2

class.
condu

i i

- 0




ot WS oo uu;';gc 45
19ca, and to cultivates th
fu; rmorc valud tnan a highly

The Singing Class, cuite apart from its musées ai value, helps in the
education of the child, hy -ts hy products as i c. It help
him tn concentrate, it gives him a new outlet, a new and Joyful

ans of e¥precssion ¢ nd ereation, and, at the same time, imposad
in the misic itsclf is a dvscipline and control which I aad to
halanced character - It helps too in his physical devclopenent - as
the 16th contury musichan, William Byrd says “The Txercise of Singige
lightful to Naturc und good to preserve the health of Lian.
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It doth sirengthen all paris of the hreast ond doth open the pipes -
It is the hest meens to procure a porfect pronuncisiion and o meke
a good orator.t

And in the learning of roctry too, with its heauitics of rhythm
of choice of words and expression of *thought it surcly sows the sced
for a truc appreciation of literastuvre and art.

I must pess over the next year or *wo very brisfly. We now
nay moroe detailed attention to musical points, attack, crescendo
an? diminflendo, phrasing, word colour and so on, and elso havso mos%
of our songs with {the piano playing an accompanicrm%, not the mclody
netes: wWe have songs whare the time is less straighiforward and we
really have o consider more consciousiyv whet is in the music.
It ie at this stage, agcs sevon %0 eight, that the cholcs of music
so important anddso very hard to find - You must have good vwords
snd music which will repay thc troubls you. taxe ovexr it, and yet 1%
must be well within the comprchension of the child., I 1
all through to give them the hest, it is, I think, the
thom, and thav undoubtcdly do grow in love of th: hogh
diff-rontiats hotwve n good and had music,

Musical memory is an anazing thing - I belive that very fow
of +h: songs thsy lcarn here will we forgottesn =nd so I say -
A BONG WIICH I f 7 YORTH FENEMBERING IS NOT WORTH TCACHIVGH

I asked the older children lost “erm {agos 10-11) to t2il me
all tht songs they rumemhircd naving learnt asg school (all had heén
nearly three y:iaxrs, son€ longlr). Thy reeled off +the names of
60, to m& thet day - th& next day they came hurst:ng, o t2ll mo
som@ 15 more *that they had remenher.d ot home - ond vhen I hunmed
orx@ning thrase& they gave me the *i tj.eq or some woyds of anothix

thet is @5 songs and that s not ell thay know for I did
Fov Chrigtmas Carols and they zm&v many wmore of 1ies@. Lt
st you %o know of what this l1ist of 5% consisted - Nin:

p 3ix"Songs of the Hs“riﬂ"c", 3ix Izish =nd Scois
tv aight songs hy rod: ¥n English Conoos*msﬂ Six o0ld
s, Sixtro and thr.c part Canons, nins or %t n Classical
h, Hendel, €tc., ahout fifteen Christmas carols and
rhymss and rounds. They love the west songs end will
t.1y snything, and I do noi confine thom to songs
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x;:?Jip L?r ?nJLdrgn - they have given me some extracrdinarily good
ertistic work, some reriderings which I havz never had equalled! in my
senior school work or adult puplls elsewherz. I do feel it is

invaluable to give them all the musical expericﬁ%ﬁ;gc?ore the age

of twelve, for in later schooldays ﬂi&becomas increasingly difficult

Jo o 3 de o
bto sparc ths time,

Here is o spsecimen syllabhus s term's : :
addition to thesepnnw songél%e E?p%fugnfi$:r§fus?§r§cg§n§h%ﬁea%%c%?oas
Lorr ’ :

i} Dance to your Shadew -=-===-80ngs of the Hehrides.

2 Briskay Lullabhy 1 (L] ]

3) Thithner  cememememo-weseeaa---Schuberi,

L) Theve'er you walKk-ew-eaeem———--Handel

6) Wy heart ever faithful--------Bach

6) Shepherds-Cradlc SoNg-=-—=--w-3omervelle. '

7} Have you scon hut a white 1ily grow -_01d English.

3) Zastar Hymi--w=-=—-—=m-=- ~--==-Trenk Bridge

¢ D OWOL D e e o e e me——=Tw¢ part Canon --ohson.

107 Wiliow Tit TilloWe e mmmmmmmmae Gilvert & Sullivan..

11) Two ox three rounds, and two American Bird Songs.

T have %aught here over 200 songs and nearly fifty Christmas
Carols. [Tceanot giv€ you the exact figurec as I did no% keep a hote
of cveryshing ths first two years).

0f thess ahout 25 wore Bnglish Fal*&Songs,
2.0 Songs of the Hebrides.
95 Classical Songs by Arne, Bach, Purc:ll,
Mozart, Schubert, etc.
12 other British folksongs.
12 01d English - "Now is the month of Maying",
John Pzel, cte.
Mwalvs Amcrican hird songs (Junior) end, of course, for the juniors
slenty of nursery raymes. Modsrn English Songs by all the well-known
comnosers ,Vaughan Williams, Holst. Rbtland Boughton, Sir Walford
Doties, John Ireland, Parry, Quilter, etc., and for lighter fare,
Wikado, Just So Songs, Cagteokary Tales, Alice in

Carols, both ftraditionai and by Modern Composcrs.

nave not done wuch part-singing - partly because most@st

cn amoe oo young - also hecause singing low noics constantly
4 for *heir voicesz at this age. Wec make & gtart with rounds
o end thros Dars canons - and now that descents are belng
gchocl Son35 e have made a Ttard-with~therr—-thege heing
chove or thrcugh thrt song mn}pdy thay 'are a splendid

2 independsnce neczssery for part-singingT We have =
simplc Yro-part songs and carols.

&
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ahnid 1. Loes WAL Singing class I shouid like %
p o - LY S 1 al - - P 5] -
Words ahout the techniical £ide. TFrisads who have njoya
st fidC8. 534 ]
our children P

sing have saic to us "Hew ds you do its
by no patent msth a8t all! T do po- trach breathing
1aless in cagses of really faulty breathing, Breathing 3s
8 natursl thing in power if nature 's ways are followed.
I do tcach Phrasing, =ng the hreath cepacity increages with the goopg
of musical feeling, 1 have now only to Say to ths oldes children
"Phrag: that Properly® andg they do i+ . they sing long pnrases with
an case that many an adult 8inger would Cnyy c.g. tha Tlemp d Passage
in Hendel'g "Whore oy you walk® and Bach's "Iy heart ever faithful",
If the voics is casy and unforeed breathing should nevar be a prohlenm
Qigiigg_ig - an endlogs problem. For when we get past the difficultg
of haby ways of Speecch, we get 4o the stage of losing first teath
whan good erticulation ig very difficulﬁ, big gaps in Tront ang
tender gunms and, latercn, sometimes dental plates! T4 3q only by
constant carefuil 2ttention angd bractice both in saying and singing
Words that clear PXpressive diction can he obtajined.
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Nor do 1 dirsetly give voiqgtprod~g§igg eXercimes for children
und=r tWelve - 1 do not say that our Tona is outstandingly good - it
varics from yiar to year with the Tuality of the leading voices, hut
it is very tun>ful, fresn and full of vitality, I think., I nave
heard highly trainad children's choirs, and beautiiuy though the
blend is, there is often, to my mind, a lack of Spontaneity angd verve,

(&)
o

0 think that Joung children should think firgi

ienes the doy of singing, only considering tn
b, o interpret the music ag they want it to. EHven with %
times I try to geo+ them ¢ criticige themselves and so do bhetter
and they lov: "polishjng" & song, trving to get rid of bagd ratches
of tone or diction or Thythm, And se by eritical Judgement of them-
sleves they grow in the apprecistion of heauty and 8row vary sensitive
also - I had this indicated to me very clearly and ruch to my anmugemers
when I first teok & group 6% children to the Bdinburghn Musical Fegtiva
tc listen to Juniecr Solo competitions, They hadg notevooks and Peéncils
and made commonts on. cach performer . their remarks gave me the satis..
faction of knowing that they had Undouht:dly assimilated meny points
in my lesaonsg!
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grs_some Festival conmments picked at_random from their

Here
notehooks (Bight +o cleven year b1lds),

Did not 1loox happy “nough - rathor nirvous,
Was late.coming in,

Couldn't hear a worqg she was singing,
Rather squeaky.

Good diction hut not very good tone,
Scoop=4a,

Sljghtly sharp.

A bit slow ang she d41d not oragthe Vexry nicely,
She holds herself.va:y well,

Good - she lookag as if she liked 34,

Very dainty, :

(6)




Viry good phrasing.

Ko cdiffsrencae notwson loud and soft.

Brzathad vary woll « viry light and %wright,

Vary smoothly sung.

Diction wAd hut nica voice.

Slightiy depressing,

N:=rvss and a pretty face - (of a veryaffectod, solfconscious
chiid. )

YWords nics and clear but quavered sometimes on hor notes,

It did not, sound her natural voice,

Very nice indeed but she looked worricd,

Didn't open her mouth,

bang in her throat sometimes,

She sang "The Lamb" too heavily.

Rather wreathy - He swoopecd awfullly at the =nd.

Sang deep down in his throet.

(Inlustrations Sung). Th~ voeal technique is mostlytaught indircetly
through a viry cereful choice of songs - This song, for ¢xXeampl., is
as good & diction excreise for the sound of p as you could find (Thowgh
I do give mumhers of diction :xercises. Thc childrz2n think them great
fun). B
"Chippy, Chippy, Chippy, Chippy, Chippy, Chippy, Chip,
'Tis th. voice of tho Chipping Sparrow,
Chippy Chippy Chippy Chippy Chippy Chippy Chip
From thes Cherry trae, ctc.

or for long sustained vowel sounds this hcautiful "Slumhor Song" by
Ra:wikoft,

"Close thine cyus and sl@ep my darling
May thy dreams he hright and Tey,
Thilz thy faithful Nannic rocks thz:
Trooning low an @84, Q44 air.

or for word colour think of Shalley's poem "The Cloud".
Sct to music hy Edgar Bainton.-

"I wield the flail of the lashing hail

And whiten the green plains under
aae s oeand laten

That orh-d mald-n with whits fire laden

Y“hom mortals call the moon

Glid. s glimm:ring o'ecr my fl:zeclike floor

By *the midnight hrsozzs strown.




4 imagination l:st:n to this tiny song “Sprink

r delic nd
e 83imo throughout with long 1€gato Phracing,

ats "tone s
Sung piani
"Spring gozl all in whits

Crowned with milk vnite ma

In fleeey flocks of light

O'zr heaven ths white clouds stray;
vhite butterflics in the air

VYhitc daisics Dra the ground
The Iry and the hoary pear,

=
-
&) = fosl oy - RS Y ~ v - ~
Scatfer their snow around.

ar of similar stylc ths 014 Eng.ish Song
- N af .
"Havs you s-em hut a white 1lily grow",

Agein for wrradth of stvic and what Valford Davics dalls “A

stiondid vrevelling ravthm®listen %o
"Let us now praisc famous men by Vauvghan Williams,

il 5

or the wedl-known
"Creation Hymu" oy Beethov.n

“This joyful Baskorside® hy Somecrveile.

course, too heavy for thom “o sing to you at
nts bhul how they love irarning them!

EHYTHN

I must »orforce Pass very hurriedly over the next two sidss

of my work - namely, Rhythm and e i
= When I come hers I was very kaen to work on +the lines of Dalcrozea
Turythmics, nnd all our carly work was hascd cntirely on those mithods.
Ve ¢id stopping end heating exercises, bphrasing studies and so on -
Lvery oung child wants to mave to strongly marked rhythm. Before
long, howevear, hecame very inconvenient for me to have the use

of the large schoolwroom and so I had larg-1ly to cissontinue stepping
and rvaning exsrcises and to find some othasr meens of training, In
scmr ways I 4o not altogether regret the change - You will realisc

thet In onc twenty minuis reriod in a week with little children you
cannot got very far on Daleroze linss- fer the difficulties of control
ot the legs «nd arms clalm so much attention that the musical side
of the work is often quits subgidiary. It is, for example, rmuch easier
o clan o to »lay on o triangle o & ST ol than 4o step it -

z ] signs while playing and sc car and Eye are

ot
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Wo do most of our rhythmic work in tae carly stages with the Relyp

of Pecicussion instruments. WQ have a good drum - Triangles, cymbals,
samhourine and nells, also some delightBul Indian children's
instrumente which we call “elappsrs and "hit hellg",

I will summarise our work very hriefly in thiee stages!-

The Tirs% stags is in ‘he Transition and Kindergarten forms-
irst we realisc the nulse in music - in two, threce and four
nulge maasures . variaticns of speed and degr=zes of lJoudness,

H:ar how music moves in 1ittle phrases - one litilc c wune, a
breathing space and then another little tune -~ or compare it with
iines of poetry or a train slowing down at stat tions, cte.

For ensily grasped ghrascs I often play English Country cdance tunes,
they are very clear in construction and with frequent repepitions
hagides being dclicious tunes. First I may play the tune right
through, telling th. children to give a loud clap at the znd of cach
little tune journey - Then we arrangs that the triangles will play
the first tunc, the ﬁlmppc*s" the sceoond, the drum tho next and so
on - or sometimes I call out which iﬁstrument is to come next so as
to keop them all alert. ,

Wz lcarn hew 4o picture the walking st&p‘J

and after fthat we learn onc hy one *the divisions of the heat with
the french time nares: -~

d‘ Taa-aa .
4o Tatc.
w Taf chCfL "

z*’ a-fe
ﬁ\%o; a rest we say “"sh'" very softly to remind oursclves
that this sign means thet there is no sound at all.

I have numerous cards with thess different signs written large
and clear so tha’t we can listen to an casy tune and huild up the time
pattern with cards c.g., 4 ¢ o4 == and then play it, or wec can
make up our own patierns (it is so much quicker than writing them on
the W~r>wﬂ) and hy changing one card we can mexze great “diffzronces and
try to puzzlie each other,

) Or samstimas 1 say "If I play Taa's *the drum is to play, if Je
ilanpers and sSo on There are endless play ways of
rhythm, Ter example, i€ I am plaving a straight Troward march
four time I mey tell them to play four heats, clap the

oxt anc bheat the next four - or the drum play the first beat andevery
one e#8€ :n: Ind 3rd ard Tourth,




]

on
and of "Rufty Tufty" ~ I told them that thcy ware

it
, :
lucsed hy me -

A fow woeks ago I put a gramaphon: rceord of "If all the
= Lo
s}

Fight Hand Boys play.
Left Hand Girls play
Eoth Hands All play

Conducting high over my hecad - Trianglcs only.
i low down - No one play.

At first I only made the changes at the end of & phrasc, hut~that
proved too easy, so I varied it, somctimes changing aftiur one or two
hars, but I could not catch tham out, not even the tiny four and five
yoar clds in the front row.

Always we havz some quite free work - coning in vhin and how
the spirit movaes them, and inventing littlz rhythmic patterns for
themselves - and so from the very heginning I aim at training hoth thi
par.. 2ye and hand (for on a percussion instrument any blurring or
jnacecuraty is casily dotected) and so laying th: foundations of a rea
“raining in rhythnm.

15 O

e also gstart Yscores" (Schumenn linlody shown and .xplained).
Th: sccond stage i.c. with Forml (aged 7-8) is similar - ¥e not
work mostly from scores. Ve learn further'note values — © aﬂ uﬂyk,rgg
ficuls

1t cormbinations (show Pythésn Ode and other score ~F

e S mors practiss in conducting, the children themseclves thaking
mor: active control for instance -~ righthand conducting Band plays J
12Tt hand 4+ @ « hoth hands peo & or throe different rhythms on
the hoard 1o be playecd as pointed, ste. I try to introduce cach new
tfne flglre not inan improvised execrcise but in a whol: picec =2.g.
Schumann'’s Soldiers warch for 5§ «,.rs J ; N J

rem Ry wralt Lo i N\ o s ® ¢ & =

cr Brahms waltz for 4, & 4 4. 4 '/

A4 the third stags we go on to more difficult figures and more clahor
a%e orchesiration (showk "The Triumph") snd we 4o not now have timc
for hand lessons every wesk. Sometimess they orchostrate the scores
thomoelves, or we work it out togethor and discuss why we want differ:
effccts., I fear hurrying over i1t 1ike this it may all sound dry to
vou but S

a0 $%Eﬁzgy groat fun and the children just love "Band Day".
I do think our weork with scores has becen valuagbl. - for in
addition Fo the actus) »ractise in rcading and playing it shows the
form end structure of a pisce very clearly - it is just splendid team
for cach child must hs alcery and unhisitating and perfect or
[ ig spoilt. [t is also & spicndid introduction 1o
Orchostral writing with all its interplay of instru-
ring c¢olours and rhythms.,

(10)




"he idea of “Scorcs" for paroussjcn nend ig ny own - anda ag far
ag I know ig ncht used clisswhere '

{One YScor=" from sach Stege playcd hy a group of Children)

EARGRAINING.

In the goldon days of English music no one was considered an
sducated English Gentloman unlcess hze cold read music flucntly at Tirst
sight. That is a statz of affairs we hope to moke again arc long
through the ;artraﬁnii@?ClacsE

iy Bartraining horc has besn basoed oan the Tonic Solfa method
applizd to Staff -~ it is a very legical and sound method for beginncrs
The Baritraining side of my work has hsen the hardest hsrqhnd I have
T feel, achisved least. It i5 only possiblc to do good work in this
sthject if your classcs arc graded and all one stage - You cannot
make progross at all until your founcdations are very sccurc. Anxious
ag T am that the children should bhe ebl:s to sight.rcad music the occas-
‘onnl HLC'Sbmry alt<rations in %as arrengerent of classes almost
inavitab in the early ycars of a school and the irnTlux of children
at sli agus and stazcs make it very difficult. Some groups of children
=ho have hioen with us steadily from the age of five or six arc quiic
fiuent reeders. I decided this year ot to start sight-reading helow
Torml. The Transition and Kindergarten clasges work togethor and there
are itherafore too many stages of developiment. Algo, so many of she
hoys lrave us at the age of scvon and would only forget thc little
they had learnt, so in this class this year wc havc done imitation
Avepcises and solfa exercisses with handeigns %o holp to ostablish pitek
Unless you can have a 1jttle sight reading frequently at this earlicst
stage you can mak: no stcady advance.

sven can read fairly fluently in severd
¢, and sight read most of their songe
and time. |

Our children of ton and el
major koys with hoth pitch and ol
and they can white dovhm simnle oa?tcsts hoth tune

ion Class has he=2n keld at int-rvals, not as a regular

imo-tehle and I have don= very 1i%tl: uncer the ogcC

o
it
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term wo have a losson instcad of

I can without cncroaching too much

't to have had it given a rcecogniscd
tesil s Uhot though there is liss

C mostv valuahl. sidc of the work.

Summe
TACTS
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U 7 O
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vhat ig ief thing and the lesson is
courne, irs’ osscntial of appreciation
-~ tu one can forc: you to apprceiatc music!

Horc axrc som: of the weys of listining vhich we have cnjoyed:)

e . made . : =
Finding oud how tun s arc ﬁﬁgg. National songs like John Pccl and
] 5 ike ong 1little tune which we call A, and an

answ-ring tunr B, B sgain and thin A - a vory simp¥e formula. The
class divides, somc singing thc A tunc, othors the B, it hccomes quitc
an oxciting game whon variations of A and B com: 3in tho dovelopoement
of tho tun.: and the class divides into A' A2 B' B2 and perhaps a jolly

cod@ ot the wnd.

Ve talked ahout dance froms onc turm: from the primitive music of
savegs trihos to the danccs such as thn Gavottc, Bource and Minuet

with th-ir cliarly 4.finsd rhythmic hasis. Thon somctimes we talk
shout & composcr, his 1ifc and his work -~ Vo hod the story of liozart's
Life and gpont several Lossons over the "hagic Flute! opera - Colcridg
Taylor. and parts of“%vﬂﬂduhu . Handel and thc "kossiah' and so on.
We hove studiicd two ooiras in 4:tail "The lagiec Flute" and “Hansel
and Grasel” (Hanscl and Groetel for all the children over scoven).

e leoarn the main theomes and notice their recurrsence all through the
opcra as well as baving the story and hearing most of the songs and
Lrarning the simplor oncs, Ve have taken two groups of children to
hcar thasc oporas, and thoy ars ncarly as pxeited at rcocognising the
thomos coming in on difforzcnt instrumcnis in th. orchustra as over
th story.

Som@times ag- in I just play to thcom without any commoent and
nsoii

ofton I gst quitce olicitcd comments from them., %Yhon playing Valtcr
Carroll's “Sca AOﬂSVk' to them one child laughed - at the end I askld
her what the Joko was and she said "Isew onc of “hum tumhle off his

horsc Into the water®. Anothcr timc to the hahiss I playsd a little

theme with varistions - ons varisticn having SITe ITIFP irn the

ieft hand - & mits of four shouted out YOh, liston, its gonc all
weigooly below,”

Since I ho vossihilitioss of
thig class hoot , rocecords with cach
of the instr.monts L {2 viayod in turn and I
w@are pichurce of  them to- show, and a gradually collecting poodrwuoﬁk
illustrating t i solos or two or three
in comhination 3l 71 owhen it wa. rovy hot we had our
lesson in the garden, and we e having & tilk ahout some of the
instrimants and tryving to descrihe the Aiffarent character of their
gsounds . Y%Ye nad the viodlin, viola, picsole 2aad flute that day. X




Losoid Lo inem "Burposing you were not a musician and could not make
gp tupes, hut you were an artist who painted pictures and vou heard
the piccolo {puilting on the record) what would you paint?"u I had
sever§1|§n§WGrs 2% once - perhaps one of the nicest was from a 7 year
gld, G drar a picture of & kitten »nleying with a hall of string".
A hoy "A single figure dancing, a kind of dance something like
a ng@ d fling hut with high leaps in it." e

Y you use a piccolo for a lullahy?" "No, a violin" - and
one chi said half to herself, "I think I should use a viola hut I
con't explain why."

kiay I tell you just one other experience I had here some years
ago, which came to me as an ahsolute revelation of what music means
tc children. I was going to play two Schumann pieces to them - a
little group of seven children of ahout 9 years of age. The first
"Ahout Strange hands and people"; the second "A child falling asleep"
I s2id to them, "If you'd like to write anything down ahout these
pieces you may'. That was all I said, and this is what I read in
thoir classhooks when I got home ahout the second piece. O0Of course
I.434 not tell them the titles -

"A child falling asleep"

A garden at sunset with white pigeons flying ahout.
It js like silent water on a summer's day and no waves.
It is more of a sleepy tune than the other and more growly.
Very clow and sleepy.
A gireszm huhhling down very slowly.
A hahy getting rocked to sleep.
A +ovn at night asleep.

Gut of seven, Tive of the children were seeing heautiful picture
and each caught the mood of the piece. I have not asked much since.
That showed me enough and made me realise how immensely worth while
+ ig to give children as much heautiful music as we can, and what a

(g

.i
1pss it must he if it is not given its due place in their education.

=4
m
L
"\J

>
2D

2]

o
[oh

- O 12 W

- oo
(o WO T

i

JUNIOR MUSIC CLASS :

The Jinior nmusic Class was started last Gctoher as an introduct-
ory class for children who would soon he learning piano. Ve have had
20 minute lessons and two twenty minute practises per veek. In
previous years a chassevant class hag heen held, a visiting mistress
fakjng the ciass, while I took the practises. Ve felt that if we had
this olass in our com hands it vould fit better into the whole musica
scheme and would prevent overlapping, heing made gupprlementary to the
other class and definitely introductory to piano lessons. |
ctarted in Octoher with 10 children. At Christmas 3 of the
nhlidar ones hegan pianc lessons, and one or two more at Baster . So
that I have now 5 of the youngest (average age 8) who have had a

e

1

==l

+ec session in this class.
[ hel that in all hranches of musical education we should
+ onlv of our own particular hranch of work, hut try to take
i piano lessons for example. Just to perform
i+tle or no value if it is merely a training of |
. Tor that can he a very mechanical process ¢
of musicianship and a developrment of the
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power Lo listen with appreciation and enjoyment - as one writer puts
it, Y“"The mistake we have made in the past is to let the young child
hegin the study of an instrument without any previous preparation,
with the result that many & zhild loses his love for, and sensitive-
ness 0, music hecause he struggles o express through too difficult
a medium e thought or feeling which is not alrea dy a conscious
expression of his own." So in this class I have not aimed at tecach-
ing the ¢kildren o pley, hut rather have trisd to prepare the soil
ﬂnﬁ sow the seed for the teacher to whom they will go for piano

ies oro, to train the ear, the eye and the mind and nct the fingers.
Let me give you & summary of the work that we have done this
vear; - Our first lesson was ahout the piano, the mechanism of the

keys, hermers, strings, pedals etc, "Piano-forte", i.e. the "Soft
loud" instrument, so called hecause it has so much greater range of
expressive tone than its predessors. I played them for a soft piece
a little "Lullabhy"” by Rebikoff, and for a loud one the tremendous
orening section of "Finlandia" hy Sihelius.

Then we looked at the keyhoard, found it was arranged in groups,
found all the notes called C, those called G and so on. Ve tried to
see how many of the notes of the piano we could imitate with our
voices, and found that the piano could sing the same tunes, hut could
also sing them very high and very low . Having found C and G we hegan
the sound ladder, leading to the introducition to the staff lines.

The larce lontessori hoard is very useful for this as the whole class
can nse it together, practising placing the notes on the proper lines,
or taking tham away as called for, or counting "How many G's can you
find” and so on.

Alongsicde this preparatory work on staff lines we work at Ear-
tr vining, singing exercises first to Doh, Me and Soh, learning their

relasion to the staff lines and to the keyhoard. Fach stage is slow;
it is so important with young children to he very thorough with the
heginnings. We learn each new souvnd in the Solfa scale hy ear, then
to read :t. to place notes on hoards, to write it in manuscript hooks,
to find, say, all the Dohs, lies and Sohs in =2 piece of simple nmusic,
nr colour them in our hooks, leaving uncoloured all the sounds that
are not Doh, Me or Soh, and to sing them and play simple tunes con-
taining these notes. Sometimes just for hand and eye training and co-
relation of different ways of learning we sight read a tune; then copy
it into our hooks, and then sing and play it for ourselves. You will
understand that all this takes times, for several of the class could
not sing a note in tune in Octoher and estahlishing of this sense of
piteh cannot he hurried.

This is only one side of the work. We learn too how music goes
fagt and slow, that when it is like a march it is pictured and we
call it Tea.  trotting we piciure J%‘, or with "hands joined"
called Tasé, etc. All this they learn too in the rhythm lesson in the
usual school %ime %ahle, hut here we go further. Ve learn to wriwe
them, to recognise them, to listen for them in the music we hear
played and later on to put har lines according to our heating of time.
As memory test we learn some  tunes and play them on the liontessori
Bells, and also make up and play scale rhythms and easy sequences.
(The advantages of some such instrument over the piano at this sTage
ig ohvious. They only reguire hitting with a stick - there are no

e ‘
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. atic ( Tt is quite easy to play 4
An +the hells, hut on the piano auite o aifficult feat for tiny
fingers.)

fe huild up the sc
Ygrio?S'ways ot actising, vlayways end games ahout which L have not
o = = z e s -~ L % S 2 X s 22 - =
time O tgda vou now. Opz great favourite is musicad Snap. Ail the
siens we know, cleis notes, rhythmic figuvres ctc. tzke the nlace of

commiications of fingering.

.ale and learn the noitation of rhythm with

(V7

SR =207
the usuai davices on Snap Cards. There are six of gach card. It is
piored in the usua. way, but any child soying 'Snap ' may not claim the

cards unless he can say correctly what it is - or if it is a little
tune can sing it correctly in Solfs. An excerlen% game this for find-
ing out who really knows the work!

V]

But hriefly to summarise the vear e worl. . The children now know
tre whole scale in Solfa and as applied to steff in key C with a
heginning in other Leys. mhey know the clefs, and thie names of the
cteff lines middle C, clef line G and tov line F for the right hand,
middle C, clef line F and tGrowly G' Zor the left hand, and can find
them on *ne viano. They know the formation of the scale, its arrange-
ment of tones and semilones and have found out several scales for
themselves a2t *the piano. They can sing in Solfa, and play hy sight
very Simple melodies with *heir proper rhytm, ~ending by Scifa and
ginging while playing with the right hand. (The vhole class sings
while one plays) by intsrval witn either hand. They can play tke
snales of C and G with their proper fingering. They had learnt all
the simplest time fTigures wi+th +ime names and notation - o 4 4
?Tﬁf'rﬁk £t ¢ e They are heginning to write down she rhythm of a
piece and o Mar it, and to make up raythms of thelr own and write
and haxr them.

Perhaps you may feel, some of wvou -vacse children have heen

.
:

taking tnis class, that after o whole year they ought to he ahle to
»lay the piano more %han thev can. but T do hope I have macde it clear
that all this *hat they have iearnt will he an immense saving of time
when tuey do hegin and that their progress will be more rapid in
congeguence. WwWill you also hear :n mind that the ages of the children
iy this class are 5, 6 and T

There is however enother poiat on which I have not %touched at all

and it is here thatl I have dcpartad from thne routine work of 'Ear-
training.’ Vie o1l know, some ¢l us have painful recollections,

whot vears of daily woctise it takes hefore we have any degree of
proficiency in piano »laying - many peop.Le give 1t up in dismay -
+hey tell you +he® they a~re not musical often, simply necause their
whole idea of music 38 vhat they fumble at and often cannot achieve.
T want these children %o love music, to love the piano for all the
%ham and I went iearning to play the piano 10 he

c to@fel rylond where ey have oft T

jove 1t can s
1ike a roal ie
a

o heen. I wa.ut
4 near and love the heet music all the time for their

excecds their vory W :mited powers of performance.
trerefore, and at every prractise, we hegin hy risten-

+rhem 10 KNOW

At svery lesson

jnp to music. "The only rule 3¢ 'Ne ®alking and no fidgeting or the
music stors'. mes ther sit listening quietly. Sometimes they
D~ s Y,

=oitoring the mood and changes of Lempovith
the regular weat for conducting, but they do
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the Junior kusic Class -

mklustrating or purpose
"he piano can talk very
softly.

Tast oF pieges pleved’ 5o 1B
Octoher 1925 - July 1926
Piano
Rehikoff. Fillette hergant sa poupée.
Sibhaolius Finlandia

Spgan Forde. Gavotte.
¥

Chorin. FTureral March; lst section.
Tgehaikowsky . Trepak.

ﬁhout gtrange lands « peop.e
Jagerlied.

Schumann .

t

Brahms . Valtzses.
Chopin Prelude No.6.
Gurlitts Landler.
Beethoven Dance .

Mozart inuet

Tuscian Air. Song of Volga Boatmen .

lielodie.
Gavotte .

Schumann
Couperin

Kullak
Gohlin up the Chimney
Once there lived a princess.
Gavotte

Solemn kelody .
The Londonderry T i

ertini
Tia1lford Davies.
Irish leloly.

English Country Dance. Ponny Green.

cor@lhi Gavotte

Marcello XVIIIith Psalnm.

Gramaphone .
?5?6%’Gf§fhger. Handel in the Strand.

Douhle Concerto in G.minor
]

Schumann Traumered
Tachaikowsky . Miniature Overture

Grandmamma tells a Ghost Story.

It can also makc tremendous
souncs .

It can sound very gay « happy.

Also very sad and solemn.

Tor free expression by

physical moverments.

To suggest titles

Illystrating time figure
}'ﬁand J}‘A% 3

lielody in hass part.

&) A (when learning J.J Taa-ate
Contrasting rhytlms; also p&f

Had sight read rmelody previous
1y; now joined in cgorus and
acteds

Yrote out rhythm afterwards.

Tollowed music at piano as
played.

The piano

Telling stories.
1! i}

(Details in lecture)
Toliow curves of melody .with
hands up and dowp. :
1 P
Introduction of mTa-To-‘fz-

Tntrot of SFe Ta-Tefas.

Conducting changes of tempo.

To suggest titles.
Conduct

Dance of +the Sugar Plum Fairy.

Overiure
Dream.
Humperdinck Hansel and Gretel.

ltendelsohn
Overture

v v Yitches Ride.

Tuneral Larch of a liarionet

Gounod : :
Bach Celehrated Alr on G string.
SaintSalas e Cynge

Dykss . L'Apprentd Sorecier.

to midsurmer Nights ¥

En}

siries. Procession - listel
for donkey's Ee-Aw.

. Listen for theme, repetitical
and fragments.

to. Suggest titles.

Imagine swan on the water.
T,ith the story.




